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MUSEUM EXHIBITIONS FEATURE RARELY SEEN PRINTS
MISSOULA—
The Montana Museum of Art and Culture at The University of Montana presents two 
special exhibitions of prints that are rarely on display for public viewing.
“The Pop Prints of Blake, Kitaj, and Salle” and “Prints of the 1970s from the Permanent 
Collection” will be in the museum’s Meloy and Paxson galleries from March 3 through May 6.
These complementary exhibitions feature prints from the museum’s Permanent 
Collection by internationally known abstract expressionists and pop artists Peter Blake, R.B. 
Kitaj, David Salle, Ed Ruscha, Robert Motherwell, Theodoros Stamos, Patrick Caulfield and 
Peter Philips.
“The Pop Prints of Blake, Kitaj, and Salle,” curated by UM art Professor Valerie 
Hedquist and her advanced art criticism students, features the wood engravings of Peter Blake 
and the screen prints of R.B. Kitaj and David Salle. These works explore marginalized people 
and cultural experiences with formal and pictorial immediacy. Active line passages, brilliant 
colors and bold shapes work together to present visual information about contemporary literature, 
music, art and popular culture.
Kitaj’s collage-like prints of noted writers and musicians from the 1960s, Blake’s “Side 
Show” series of carnival characters from the 1970s, and Salle’s aggressive array of confusing
-more-
urban imagery from the 1980s will be explored during a series of gallery talks offered at the 
museum during March and April.
The talks will be held at noon in the Meloy Gallery on March 9 and 16 and April 13, 20 
and 27. At 7 p.m. on Thursday, March 23, Hedquist will present a lecture titled 
“^Appropriations” in the Meloy Gallery.
“Prints of the 1970s from the Permanent Collection” highlights works by abstract 
expressionists Robert Motherwell and Theodoras Stamos and pop artists Ed Ruscha, Patrick 
Caulfield and Peter Philips.
The two art styles convey the transitions between post-World War II art and art of the 
1950s and 1960s.
The abstract expressionist movement, begun in New York in the mid-1940s, came as a 
response to World War II. Characterized by gestural, intuitive, non-objective work, abstract 
expressionists departed from representational painting and used abstraction as an attempt to 
address personal psychological battles.
Pop art developed as a response to the materialism of the post-World War II era and the 
growing consumer culture. It was a direct reaction to abstract expressionism, which by then had 
become mainstream.
This exhibit features American and British artists exploring unusual techniques and styles 
beyond the normal characteristics of their art movements.
American painter Robert Motherwell used reasoned control and measured design instead 




British pop artist Peter Philips, who lived in New York in the 1960s, was particularly 
aligned to American culture and reflected its commercial iconography and aggressive advertising 
style in his dynamic montage paintings.
American pop artist Ed Ruscha used images such as cherry-pie filling and daffodils in his 
serigraphs that portray aspects of British life and culture.
The works in both exhibitions are part of a major donation of 126 artworks made by the 
Martin Ackerman Foundation in 1983.
The Montana Museum of Art and Culture’s Permanent Collection comprises more than 
9,000 works. The collection, begun in 1894, was largely created through donations of art and 
funds by UM alumni, visitors and Montana residents interested in contributing to the state’s 
artistic legacy.
Museum hours are Tuesday through Thursday from 11 a.m. to 3 p.m. and Friday and 
Saturday from 4 to 8:30 p.m. There is no charge for admission, and free parking now is available 
near the northwest comer of the Performing Arts and Radio/Television Center.
For more information, call the Montana Museum of Art and Culture, (406) 243-2019, or 
visit http://www.umt.edu/partv/famus.
###
NOTE TO MEDIA: Digital images of select artwork included in these exhibitions are 
available on request. Please contact Karen Rice, coordinator of programs and publications, 
Montana Museum of Art and Culture, (406) 243-2019, karen.rice@mso.umt.edu.
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